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Short Biography of Tsukada Shukyo
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by Tsukada Shuei
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Tsukada Shukyo's childhood name was Renzaburo (#=88), and he was born in Kanda (i#H), Edo
(CIF) in the first year of Kaei (3 X).
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His father was called Yoshichika Dohi (+-#&#/), and he was a vassal of Tajima-no-kami Akimoto
(BB ESFORE) of the Tatebayashi domain (8E#£5%). For some reason, he was adopted by the

Tsukada family (M=) and changed his name to Shukyo (5%).
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At the age of fifteen, he learned metal engraving from Kansai Katsumi (B R 5c7) of the Nara
school (&Rk). Then he was taught by Shibata Zeshin (4¢<EH=2X). Then he was taught the sword

mountings craft by his adoptive father. Shukyo took the last kanji from the names of his teachers,
Zeshin (%) and Natsuo (Z#), and combined them to his go "Shin'ytsai" (E#7T).
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In 1874, at the age of 26, Shukyo assisted Natsuo Kano in carving of a full-body dragon in a stormy

water on a sword for His Majesty the Emperor Meiji. The carving was done in a marubori (Lf)
technique (A/N: “carving in the round”, a style of very realistic carving that creates a representation
of a real-life scene in three dimensions and can be viewed from any angle). On May 21, 1886,
when the Shinko Biei Exhibition (¥t& =& R Z 2, “old and modern arts exhibition”) of Ryuchikai
(Bett&, the predecessor of the Japan Art Association, i1 2) was held at the Tsukiji Hongan-ji
(3E#AREZF, A/N: a Buddhist temple in Tokyo), on the occasion of the Emperor Meiji's visit,
Shukyo carved a picture of Emperor on a silver cup as a sign of his piety and loyalty to him. On
May 22, he carved a picture of a carp and a waterfall on a silver bookmark of Her Majesty the
Empress and present it to her.



H ZFFRBREZEE R EREAR DN =ZHREL =T FICL TLEINT,
In 1889 Shukyo received an order from the Ise Grand Shrine (fF 28 =) for carving the Tamamaki

no Ontachi (E#&#1X7], AN: a sacred sword, which together with Sugari no Ontachi, ZB& R XTI,
are the most important sacred swords in Japan). The work was completed three years later.
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Shukyo participated in many domestic and foreign exhibitions. In 1881 he presented his work of
a crab carved on iron at the 2nd National Industrial Exhibition held in Tokyo, winning an award.

At St. Louis Exposition, held in the United States, Shukyo received a gold prize for his work of a
dragon, carved on a 6 by 3 shaku (<, A/N: a unit of measure, approx. 30.3 centimeters) board. This

work became a world-known masterpiece.
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He is also known for his marubori (31) carvings of large-scale items for the Japan art association
EAiriE), which were destroyed by fire caused by the Great Earthquake (A/N: XZ 5 means “great

earthquake” without specifying which one — possibly the Great Kanto Earthquake, 1923).
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In the 2" year of Taisho (X IE, 1913), Shukyo became an Imperial Household Artist (=& 8).
He died in December of the 7" year of Taisho (1918), at the age of 71.
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Shukyo was born in good health and did his best to take care of himself. He was dedicated and
respectful to his adoptive parents. Shukyo spared no expenses in his study of religion.
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At the time, the Ryuchikai (#itt &, the predecessor of the Japan Art Association, =1t &

membership fee was very high and there were only few members who specialized in metal
engravings. However, Ryuchikai members had a privilege to present their works in front of the
Emperor, and it was for this reason that he joined Ryuchikali, despite the high expenses.
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Shukyo was engraving metal fittings for swords when the Sword Abolishment Edict (%714) was

issued in 1876. He lost his job, but didn’t despond. The next day he was engraving letters on the
brass lanterns on the main road of the city, and continued supporting his wife and adoptive parents.
He was working hard and admonished his children to do the same.

SHOMBERZEFED I L ELRPDEEZLLDHENELY,
Even today he provides a role model to young metalworkers.
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Written down from memories. [N/A: the author, Tsukada Shuei (3xHE &) was Shukyo’s son.]



